ZARDUZI (verbatim from Tajik — ‘sewing with gold’) is an
embroidery with «gold’ or «silver» threads. It originated on the
base of gulduzi. Cloth can be different (dependently of the
choice of item). Skullcaps (overall a headdress), dresses, jackets,
wall cloths, wedding dresses of fiancé and fiancée, children
clothes, a boy’s robe for hatnasur, things of life, meant to a
fiancée’s house and as a gift, and many others are embroidered
with «gold».

3EBU I'APJIAH (aur.: Myxpape3ii)

3UHCO3M — a3 uy6u umHOp jAap GONOM acH Aap MIAKIH
Kypcuua 6apou 11aXxcu caBopa 3WH COXTa MeIllaBa.

3UPA (aur. 3aprapii)

3YBOJIAI'MPH — yapaéuu 3apypil nap Tailép kapaaHu xa-
MUp 0apou MyXTaHU HOH, FU30XOU T'YHOTYH, XyPOKXOU XaMHUPH.
babau pacumpanu xamup 3yBona (Kyiyna) rupudTa mMemaBaj Ba
0abJ MmaKIu JIO3UMUPO Meodapana. 3yBOJarupi aap xama
HaMyJM XaMHpHX0: caMOyca, MaHTy, yrpo Ba Faiipa 3apyp acr.

3YBOJIAI'UPHU — o0s3aTenbHBIA MPOIECC B MPUTOTOBJIE-
HUU TECTa K BapKe WJIM BBINICYKE — JIeTemek (x1eba), XIeOHbIX
W3JIEJIH, eYeHbIX, MyUHBIX Omoa. [locie kak mogoiaeT Tecro,
CJeyeT €ro OKpYIJIUTh, a 3aT€M MPHUIAIOT EMY COOTBETCTBYIO-
myo (opmy. 3yBOJarupu UCHOIB3YETCS B MPHUTOTOBICHUH U
cam0yca, MaHTy, yrpo u Jp. OO/,

ZUVOLAGIRI is an obligatory process in preparing dough
and boiling in baking breads, bread food, cookies, and dough
dishes. After preparing dough, one should round it and then give
a corresponding form to it. Zuvolagiri is also used in cooking
sambusa, mantu, ugro, and other dishes.

UJIA — Jlap papxaHru MapayMu TOYMK 0a LIAKIH CyHHATe
pUBOY JOIITAACT, KU Jap apadaud TabTUIU UAOHAU IIOTHPAOHU
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Majpacaxo Ba HuU3 06a myHocubatu KypwoH € acapxom murapu
MybTabappo XaTM HaMyAaHU OHXO MYpo Memrynaact. Fommuban
MYJapPHCOH Ba TOXE MOTHPAOHN COXHOTa0Bh MOpaxou MaH3yMH
nbopar a3 Oaiit, pyOon, myOaiiTéi Ba Faiipapo Aap a€ému umy
yamraxou Haepy3, Kyp6on, Pama3zon Ba WHUyHUWH, nap MOXH
Payab 6a cypatm HoMaxoum wai MeHaBuINTaHA. Homaxow uoi
acocaH map Maapacaxou byxopo, Camapkann, Xywana, Wcra-
paBiIaHy XHUCOp HUrOIITa 1Iynaa, 0aba Aap JOMPaxou I'yHOI'YHU
MapayM NaxH MerapauiaHja Ba 0ab3aH aap MUEHU TabaKaxou
XYIL3aBKU MapIyMH KOcUOy XyHapMaH] 6a By4yJ MEOMaJaHI.

Hap bamqyBoH (4aHyOuW MmIapKi) MIAKIM ACPUHHU uOil Xud3
nrygaact, ku arap morupae myBaddak rapaaa Kypbonpo ko-
Mutad gap apadau HaBpy3 xaTtMm KyHaj, XxoHaBojau y Oa masu-
pPOMU MEXMOHOHM XOC — YCTOJ Ba XamJapcoHH (pap3aHmanioH
oMojarit MeaunaHa. A3 pyu CyHHAaTH Mas3Kyp, papHUKOHHU Ima-
puKgapc 60 poXxHaMOHMH YCTOJ, a0ETu 3epuHpO Oap pyu Taxrta-
yaxoM Maxcyc € KOora3 HaBHILTA, BAKTH OMaJaH 0a MEXMOHUU
paduKalIoH Ba BOPUIU XOHA IITy1aH MEXOHAH/I:

WNnu HaBpy3 acty onaMxo IUrapryH Memasaj

[Idi Navroz astu alamha digargun meshavad],

3WHATH PYY 3aMUH a3 HOHH TaHIyM MEIIaBa].

[Zinati 101 zamin az nani gandum meshavad]

Dt magap, nap xonaanu KypboH sk XuMMart Hamo,

[Ey padar, dar khandani Qur’an yak himmat nama]

3-oH k1 Aap xap xapou KypboH cag yurap XyH MemaBas. ..
[Z-an ki dar har harfi Qur’an sad jigar khun meshavad...]

NN — B TaKUKCKON HApOJHOW KYyJNbType ObITOBaJia B
dbopMe TpaguIMK, KOTOpas HCIONHIACh HaKaHYHE Mpa3aHUY-
HBIX KAHUKYJ YYalMXCS MEIPECce/IIKOd, a TakkKe B YeCTh
YCIIEUTHOTO YCBOCHHUSI UM TOJHOTO Tekcrta Kopana wumm npyrux
ABTOPUTETHBIX MPOM3BEICHUI. Yalle nmpenogasarenu — Myaap-
pHICBI, WHOTZAa OAAapEHHBIE YYEHUKH OQOPMISUIH B KAdeCTBE
MPa3AHUYHBIX MOCIAHUM — uO0u B YeCTh HACTYIUICHUS Mpa3IHU-
koB HaBpy3s, KypOon, Pamazon, Pamxkab, mostudeckue ¢par-
MEHTHI B JOpME ABYCTUIIUN — Oatim, Y€TBEPOCTHILUI — pybou
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wiu oybatimu M T.4. Ilocnanus uou TpaaUuLIMOHHO CO3/aBATUCh
B Mmenpece byxapsl, Camapkannga, Xymxannaa, Mcrapasiuaha,
I'uccapa u 3aTteM pacHpOCTPAHSIIUCh B PA3TUYHBIX HApPOJHBIX
Kpyrax. MlHor/1a npa3AHUYHbIE TIOCIAaHUs — uOu BO3HUKAJH Cpe-
I OJApEHHBIX  CIIOBECHBIM  MCKYCCTBOM  MacTepOB-
PEMECICHHUKOB.

B banbmxyBaHe (10ro-BOCTOK) COXpPaHUIICS CTAPUHHBIN 00BI-
Yaii, COrJIacHO KOTOPOMY, B ClIydae COBIIAJCHHS YCIEIIHOTO 3a-
BEPILICHHS IOHBIM YYEHUKOM YTeHHs MOJHOro Tekcra KopaHna c
HacTyruieHueM HaBpysa, ceMbsi yUeHHKa TOTOBHJIACH K MPHEMY
TOCTeH — €ro y4yuTesas U TOBapHIIeH. YUEHUKHU MOJA PyKOBOJ-
CTBOM YYMTEJIs MHMCAJIM Ha CHELMANbHBIX JOLIEYKaxX UM Ha Oy-
Mare CTUXOTBOpHbIE CTPOKH, MOCBsiIeHHble HaBpy3y u ycBoe-
nuto Kopana, rpoMKo AekJIaMUpysl UX IO IyTH B TOCTH U TIPH
BXOJI€ B JIOM:

Wnu HaBpy3 acTy onamMxo qurapryH MellaBas,

[Idi Navroz astu alamha digargun meshavad]

3UHATH PyU 3aMHH a3 HOHU TaHAyM MELIaBaJ.

[Zinati r01 zamin az nani gandum meshavad]

Ot manap, nap xonaanu KypboH sik XuMmar Hamo,

[Ey padar, dar khandani Qur’an yak himmat nama]

3-oH kU nap xap xappu KypboH caa yurap XyH Memanaf. ..

[Z-an ki dar har harfi Qur’an sad jigar khun meshavad...].

IDI existed in the form of tradition in a Tajik folk culture,
which was conducted in the eve of the celebrative holidays of
students of madrasas/schools as well as in the honor of successful
assimilation of complete text of Quran or other authoritative
pieces. Teachers — mudarrises — and talented pupils often formed
poetical extracts in the form of couplets — bayt, quatrains — ruboi
or dubayti as celebrative messages — idi. The idi messages were
traditionally created in the madrasas of Bukhara, Samarqand,
Khujand, Istaravshan, and Hissar and then distributed in different
folk circles. Sometimes celebrative messages — idi — arose among
the masters-craftsmen gifted with wordy art.

In Boljuvan (south-east), an old custom has been preserved,
according to which, in the case of the coincidence of successful

114



completion of reading a full text of Quran by a pupil, with
coming Navruz, a pupil’s family was going to receive guests —
his teachers and friends. Under teacher’s guiding, pupils wrote
on the special boards or paper, declaiming them on the way to
visit and enter home/

Idi Navruz astu olamho digargun meshavad,

Zinati rui zamin az noni gandum meshavad.

Ei padar, dar khondani Quran yak himmat namo,

Z-on ki dar har harfi Quran sad jigar khun meshavad...

KAMOHTVJIAK — HaBbM KaMOHeE, KH UMPy3 MapOyT 0a sk
HaBbH Bap3UIIl acT, BaJIe TAbPUXaH MAKIH IPOKPO UIPO MEKaP/I.
VYcemyOu xocan COXTaHpO J10pOCT.

KAMOHI'YJIAK — BuJ cTpesbl, KOTOPBIM CETO/IHS CBSI3aH C
BUJIOM CIOPTa, UCTOPUYECKU K€ ObLI BUIOM opyxkus. Mmeer
COOCTBEHHYIO TEXHOJIOTUIO U3TOTOBJICHHUS.

KAMONGHULAK is a kind of arrow, which is connected
with a sport and it was a kind of weapon historically. It has its
own producing technology.

KAHJAKOPH, ycyiu kopkapay O6ajedu uy0, caHr, VCTY-
XOH, ray, TUJI Ba raiipa MeOoman, Ku 00 poxy KaHaany Oypuaa
rupudTal HYpo Kapaa MelaBajs. XyHapHd KaHIaKopi AKe a3 Ka-
JUMTapuH Ba MabMYJITapuH HaMyAW CaHbAaTH aMalil acrT.
Tabpuxu xene Oy3ypr JOpa.

KAHJAKOPMU, xynoxecTBEHHBINA cII0c00 00paboOTKHU nepe-
Ba, KaMHs, KOCTH, raya, IIUHBI U ap. PeMmecno Kanmakopu sBis-
eTCS OJHHMM U3 APEBHEHMINMX BUIOB M IO CETOIHSIIHETO JIHS,
BOCTPEOOBAaHHEWIINX BUIOB NPHUKIATHOTO HCKyccTBa. Mmeer
0oraryio UCTOPHIO.

KANDAKORI is an artistic way to process wood, stone,
bound, gach, clay etc. The craft kandakori is one of the most
ancient and important kinds of applied arts. It has a rich history.
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KAJTAMA / KATJIAMA / KATMOJI / TAXMOJ —
HaBbM MACHYOTH XaMHpi, HOHM paBFaHUU BapakWH, a3 OpIH
raHgyMil, 0e XaMHpTypyll, Talép Kapja Ba Jap paBFaH MyXTa
Memasaa. Kanamapo gap uay TyWxo, SITOH XypCaHIWUW OWJIABH
Jap xamau you TOYMKHCTOH MeNa3aHz.

KAJIAMA / KATJIAMA / KATMOJI / TAXMOJI — Bua
MYYHOT'O W3J€JHs, MacisiHHas CIIOCHHAsl JIETIELIKa, FOTOBUTCS
13 MyKH 0e3 ApoxoKkeH, skaputcs B macie. Kamama roToBsT K
KaKkoMy-HHOYAb Ipa3IHUYHOMY COOBITHIO, CBab0E, CEMEHHOMY
Mpa3/IHECTBY BO BCEX Yroyikax TaJKUKHCTaHA.

QALAMA / QATLAMA / QATMOL / TAHMOL is a
kind of culinary, oil layered bread; it is cooked without yeast
and fried in oil. Qalama is cooked for a celebrative event,
wedding, and family celebration over the Tajikistan.

KAPBOCBO®MN - 6a HaBbu GodaHaard J0XUI MeIIaBaj,
XyHapu Oaneun 6o¢rtanu marobu kapboc. [lap Cyram kagum
nap acpxou VI — ubtunou acpu VIII tapakkuern kap6ocbopu
0a aBum xyn mepacan. Hamynaxou 3uenu o nap Kanpau Xuco-
pak (acpu VIII, umpy3a — noxusau Mactuoxu Kyxit), Kanpau
Myr (acpu VIII — umpy3sa Illaxpucron), xamaru 150 HamyHau
WH MaTob QT Iy,

A3 épraruxon HamyHaxou Kambau Myr 90 xenam — naxra-
I'MH, 44-Toal — aOpeIIMMHH Ba TAHXO SKTOAI MAIIIMHUH acT.

Nmpy3 xam kapbocbodu map OailHM axoimu XyHapu 3HHJIA
act. bapou nactroxu gacuto6odu uctudona Oypaa memnaBa.

KAPBOCBO®U 0THOCUTCS K TEKCTUIIIO, XYI0KECTBEHHOE
peMeciio U3roTOBIICHUSI TKaHU KapOoc, Oepyllee cBoe Havajio B
npesueM Corje, rie IOCTUTIIO CBOero paciBeTta K VI — Hauany
VIII Beky. OOpa3ipl BHICOKOTO KauecTBa HaiijaeHsl B Kamrbau
Xucopak (VIII Bek, B HbiHemHeM pailone Mactuoxu Kyxii),
Kamban Myr (VIII Bek, B HpiHenHeM [llaxpucToHe). HailaeHO
okoJio 150 o6pa31oB TKaHH.

N3 tkaneit Kanbaun Myr 90 BUIOB U3 XJIONKA, TaK Ha3bIBae-
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MOTO XJIOMYaTOOyMa)KHOTO, 44 — IIeNKOBOM U 1 BHI IIEpCTSH-
HOU TKaHMU.

Hebine 3ToT BUI M3roTaBieHus TKaHU KapOOC OCTAETCs KUBY-
YUM Ccpenu HaceneHwus. [Jisi 3TOro MCHoJIb3yeTcs pydyHOE TKall-
Koe 000pyTI0BaHHE.

KARBOSBOFTI belongs to textile, art craft of producing
karbos cloth, which originated in the ancient Sughd, where it
had reached its flourishing by the VI — the start of the VII
centuries. The samples of high quality were found in Qal’ai
Hisorak (VII century, in a today’s Maschohi Kuhi), Qal’ai
Mugh (VII century, in a today’s Shahristan), about 150
samples were found.

There were 90 cotton kinds, 44 silk kinds, and 1 wool Qal’ai
Mugh cloths.

KAPHAM / KAPHAVMHABO3M / KAPHACO3M. Kapmnaii
— CO3M MYCHUKHMH HadacuM KaguMad MHUCHUH. A3 KaauMylnaném
HIAKIM XyApo aurap Hakapaaact. lakmam mapospys Oyaa, Ta-
HaW J1apo3u OXHpall 0a 3aHryliaud KaJoH MOHAHIA J0paj Ba a3
KHCMaTH MOOaiH 4yJ0 MemaBaa. A3 Ay KUCM COXTa MEIIaBal,
Jap BakTH UCTH(O/Ia UH oy KUCM 0a sSKIurap dacroHja Melia-
BaHn. Kapnaii camoun xene Oanmanau xoca aopaz. Jap uay Tyio
MabpaKaxOoW XaM XOHaBOJIard Ba XaM pacMHUHU JaBJaTH J1ap 40U
Kymonan 6epyHa uctudona O6ypna memanan. lap 3amoHH Xo-
3Wpa Jap aBBald Mabpaka uctudoma Oypnaa mryna, Kymiogamia-
BUU OHPO Xabap MeIuxa.

KAPHAWM / KAPHAMHABO3M / KAPHACO3HW. Kapraii
— JPEBHUM MEIHBIA AYXOBOW MY3bIKaIbHBIH HHCTpyMEHT. C
JPEBHOCTHU COXPAHSET CBOIO (OPMY: AJTUHHBIM, CTPOUTCS B ABYX
qacTsAX, 00peTaeT roTOBBIN B IIyTEM CKPEIUICHUS 3TUX YacTeH.
KapHaii umeeT rpoMKHii 3ByK, UCIIOJIB3Y€ETCs B IIPa3IHECTBAX HA
OTKpBITOM IpoCTpaHCcTBe. B HacTosmiee Bpems Bcerjaa UCHOb-
3yeTcsi B Havajie MEPONPUATHS, BBIMOIHIS (YHKIUIO U3Belle-
HUSl 00 OTKPBHITUU WIJIM HavyaJle Mpa3IHecTBa.
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KARNALI is an ancient bronze wind musical instrument.
Since the antiquity, it has been preserving its form: it is long,
consists of two parts, and gets a ready look by sticking these
parts. Karnai sounds loudly and is used in celebrations in open
space. At the present time, it is always used at the start of event,
implementing the function of the announcement of celebration
opening or starting.

KACABA (uur. 3aprapii)
KA®ACH (uur. 3aprapii)

KAIIUOAAY3WM / HAKUIJAY3A — HaBbu XyHapu
HaKIIAY3UCT, KU O0a carxy OanaHIuM KacOMM MYCTaKuia TaOaui
édraact. Yapaén uyHuH Kapop Me€baa: KajamKaml Aap MaTob
Hakm Mekaman (00 KamaM), MH Kalujaa a3 YOHUOW XyHapMaHI-
Kallluaaay3 AyXTa, Opo 10/1a MEIIaBal.

KAIIUJAAY3W / HAKIIJAY3M — Bujg BBIIIMBAIBHOTO
pemecia, JIOMIeIIIer0 O YPOBHS CaMOCTOSITENbHOM mpodeccun
xynoxHuka. [Ipouecc crnenyromui: puCOBAIBIIUK YEPTUT Ka-
paHAalIoOM Ha TKaHU, PEeMECICHHHUK-BBIIIUBAIBIINK 110 HAPUCO-
BAHHOMY PHUCYHKY JI€JIa€T COOTBETCTBYIOIIYIO BBILIUBKY.

KASHIDADUZI / NAQSHDUZI is a kind of embroidering
craft, which has achieved the level of self-dependent profession
of artist. The process is the following: an artist draws with a
pencil on the cloth and craftsman-embroider makes according
embroidery on the picture drawn.

KATMO.L. (nur.: KAJIAMA)

KA®IIAY3M. Ycron kxaduimy3, UCTHKOMATKYHAaHIAW BH-
JI0ATH XaTJIOH, HoXusau AOnypaxmonu Yomi, kyuan CoOMOHUEH,
coyii TaBaytyaam 1967, MuinaTtai TOYUK, MabIyMOTalll MUEHA,
ten: 917-45-90-88
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CapaueB MyxamMMmaauoH a3 aWéMu 4aBOHII 00 KacOu
Kaoysn Mainy parbatu OeaHmo3a IOIITA, TO UMPY3 KYILHII
MEKyHaJ, Ki §po 00 WH KacOM MyHOCHO Jap TymiaBy KaHOPH
MaMJIaKaT MINHOCAH.

Acocag Oapoum CapaumeB MyxaMMagyoH KacOM Kadiimysni
Mepoch Oyaa, ¥ UH KacOHW aBiIoAUpO a3 0000sII OMyXTaacT, KU
Tynu 3uéna a3 30 con memanan 60 uH kacO 6a Mapaym XU3MaT
MepacoHa.

Tubku wurrmnon ycrou kaduuny3 CapaueB MyxamMMagqoH
TabpUXU MargonIny KadLIiay3d a3 mgaBpaxOu KaauM OF03 rap-
IMaa, TO MH JaBpa a3 OaiH HapadTaacT. MacanaH, gap 3aMOHU
KaauM Kabuaysn (YopyKaysn) 6apon MapayM xele 3apyp Oyi.
AcocaH, 1yxTaHd uH € oH KadI, bHe moHad301 a3 MyCTH Xai-
BOHH KQJIOHHU LIOXAOP MebOoman. SIbHe mycTpo 00 aHgo3an moit
00 HaMakH OIIA MEMAa30HUaH I, CUIac 0abau mymuaad 603 nap
HaMaK MeXOOOHHUIaH/I.

Bosin tazakkyp gox, ki 0abpd a3 KadIuay3uro MYKUIy3d Ba €
YOPYKAY3Hd a4a0J0HU MO Jap JaBpaxou IIypaBd Ba 3aMOHU MC-
TUKJIOJUAT TaBacCyTH 3aBoay (aOpukaxo 0a KadIl MOHAHI
roiiad30/IX0M MapIOHABY 3aHOHAPO a3 Xap I'yHa améu xom, 0a
MHCJIH YapMXOH T'YHOTYHCH(AT, IEpMAHTHH PE3UH € WH KU a3
MaTou SIKpaHTH 0a YyapM MOHAHJ Ba Falpaxo MCTEXCOJ Kapaa,
0a MapayM IelIKall HaMyIaH .

JIyxoun ycro CabnueB MyxamMmagyoH map kydaum JleHwmHH
MapKasy HOXHUA 4YOWrup Oyna, alHH XO0Jd XaM4yH COXHUOKOpH
HHOUPOOHA a3 XUCOOH mapoManxou OamacToMamaalil 0a MaKoOMO-
TH HOXHMS aHZI03 MECYIIOPa.

Kadmxou apycu, MyKUAY3H, YOPYKIY3H, KAIVIIL

IOnnomes ITupymino — yeron kabuiays3, MCTUKOMaTKYHaHIaH
BUJIOSATH XaTiIoH, HOXUsIH AOxypaxmoHu Yowmii, kyuan Bomre-
BUKM YaMoaTu Iaxpaku KyiOwuiies, coiau TaBamiymam 1955,
MUJIIATall TOYMK, MabIyMOTaIll MUEHa, Tei: 93-565-92-53

KEIIBO®M (aur. Typ6odii)

KOJIMHBO®MN. KonuH, MacHyoTd GodaHaaruum 0ajencr,
KM OJIaTaH HaKIly HUTOPHU TYHOTyHpaHr nopan. Onpo Oerirap
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O6apou rapMm KapjaaH, opo J0jaH Ba (Qypy HUIIOHIAHHU cano 6a
¢dapmm xoHa meanmo3ang € 0a neBop MeoBe3aHn. KomwmHpo
sKKabaTa Ba Oucépkadara, mataop Ba O6ematr mebodann. Komun
aciaH maTaop memaBaj. A3 cababu OH KU 06ab3e THIEMXO Mat-
JI0p MEIIaBaH]I, OHXOPO XaM KOJIMH METYSTH]I.

Konmn MaTon Oucépkabaraect, Ku 6a TOPXOH acoc JacTaxou
aNoxuuan puimra Oa sSKaUrap 3ud (TUPEXXou mMmaTaop) Oacta
nIyZaanj; Hyrd puinTa (1actaxo)-po a3 Tapadu poCTH KOJIHH K
Xen Kapiaa meOypaHn, KM Jap HaTU4a MaTh 3UYM MaXMalluH
XOCHJI MEIIaBaJl Ba acocy MyApo MermymioHan. bamanmun myT a3
3 mm 10 18 MM memaBan. [laT konuupo Fadce Hamyna, oHpo Oa-
gomtT Ba MynouM MekyHan. Komun BoOacra 6a cudat (Taps3u
0odTan, nyxraH, rynaopi), mMaconex (mamMi, maraop, rnara-
THH), panry Oop, aH/103a Ba HaKIIy HUTOPH OH 0a XEIXOH T'yHO-
TYH 9y/J0 IIyJIa, KAMaTH OH XaM a3 pyHH XaMHH XYCYCHSTXO
MyaiisiH Kap/Ja MelaBa/.

Konuuxopo, nHuyHuH, 00 Ha3apAOWITH MaTanioH mMedodans,
KM OHXO KOJIMHXOM MaTalloH HOOypuaa (XaJIKari)-u MyImTapax,
naTamoH Oypua Ba HOOypHia MEIIaBaH]I.

KOJIMHBO®MU. KoBép, nsnenue TKALKOTO XyIOKECTBEH-
HOT'O peMeciia, OTIIMYAIOIINIICSA CBOEH KPAaCOYHOCThI0. DyHKIUSA
KOBpa B OOJIbILIEH CTENEHU CBOJUTCSA K KPAaCUBOMY YTEIUICHHIO
110J1a, 3BYKOU30JIMPOBAHMIO CTEHBI U 10JI0B. KOBpHI TKyTCS MO-
pa3HOMy, OJIHO-, IBYXCJIOMHBIMH, C BopcoM u 0e3 Hero. Ho na-
K€ TPU OJIHOCJIONHOCTU TEXHOJIOTHSI KOBpa TaKOBa, YTO BHYTP U
OH MHoOrocnoeH. Beicora Bopca ot 3 mm 10 18 mm. Bope, cmsr-
yasi KOBEp, MOKa3bIBACT B ONPEICIIEHHON MEpE €ro KayecTBoO.
KoBpel paznuuarorcs mo KauecTBY (TEXHOJIOTHsI TKauecTBa,
KpacKy, LIMTbs), COCTaBy HUTEH (IIEepCTH, XJIONKYATOOyMaxK-
HBIX, BOpca), 0POPMIICHHIO, pa3Mepy U KOHKPETHBIM PUCYHKaM.
Ero crouMocTh TakXke 3aBHCUT OT BBILIETIEPEUUCIEHHBIX OCO-
OeHHOCTEeH.

KoBpbI TKyTCSl Takke ¢ y4eToM BOpca, ObIBalOT HECTPUIKEH-
HbI€ (KOJIbIIEBHIC) ABONWHBIC, CTPHIKECHHbIE U HECTPHIKEHHBIE.

Kosép 0e3 Bopca B pa3iMuUHBIX pPErMOHaxX Ha3bIBAIOT IO-
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pasHOMY: T'MJIeM, IaJloc WK TWieMu Kokma (gilemi qogma) u
np. OHM COTKaHbI OTHOCTOPOHHE.

Komunbodu (qgolinbofi) ocyiecTBisieTcst Bpy4HYIO U Mallld-
HOM. J{nst pyuHO#l pabOTHI TaKXKe CYIIECTBYET CBOE€ 00OpYa0Ba-
HHE.

Konuu6odu nmeer apeBHIor ucroputo. Hambomwinero pac-
nBera KoauHoodu nocturino B XV — XVII BB.

B Tamkukucrane odeHb B XOJY KOBPBI, COTKAHHBIE BPYyY-
HYI0. DTO XYJI0’)KECTBEHHOE PEMECIIO, W MPUHAIICKHUT HAPO/I-
HBIM YMEJIbIIaM.

B HacTosmiee BpeMsa KoauHOOMM Bpy4yHYIO HanOosee IOIy-
JIIPHO Ha ceBepe cTpaHbl. OaHaKo, 00YUEHHE dTOMY PEMECITY I0-
CTaBJICHO B XOPOIIIEE PYCI0 BO MHOTUX KOHIIAX TaKUKHCTaHA.

QOLINBOFI. Carpet is the item of weaving artistic craft
that is ramarcable for in its colorfulness. The function of carpet,
to a large extent, adds up to a beautiful floor-warming and
soundproofing. Carpets are woven differently — one-layered,
two-layered, with pile, and without pile. However, even at the
one-layering, weaving technology is so that it is many-layered
inside. The pile height is from 3 to 18 mm. Softening a carpet,
pile shows, to a certain extent, its quality. Carpets differ in
quality (technology of weaving, dyeing, and sewing), the sort of
threads (wool, cotton, and pile), design, size, and concrete
drawings. Its cost also depends on the specialties listed above.

Carpets are also woven taking into account pile, there are
uncut (ringed), double, cut and uncut carpets.

In different regions, the carpet without pile is called
differently: gilem, palos, gilemi gogma etc. They are woven in
one side.

Qolinbofi is made by hands or machine. Qolinbofi reached
the most flourishing in the XV — XVII centuries.

In Tajikistan, the carpets woven by hands are in demand.
This is artistic craft and belongs to folk masters.

At the present time, golinbofi made by hands is more popular
in the north of country. However, training for the craft has been
good directed in many places of Tajikistan.
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KOPJCO3M. Ycro HopmaxmanoB Coxub a3 aiiému xypi-
COJIil KacOM KOPACO3MPO a3 mamapail ycto Hopmaxmamnos Xouu
CyJITOHH KOPACO3 OMYXTaacT. ACcOcaH XyYHapHu KOPACO3X aap UH
Kabmita aBioai Oyaa, TO UMPY3 MakTaOM KOpACO3uu 0000Kaso-
HU MH a4J10]] yCTO XOJIMyXamMMaJ IIyXpaTH XyJIpo T'yM Hakap-
aacT.

Kopaxou coxrau ycto Coxubu Xy4yaHai a3 YuxaTh o0yToOu
MeTtan, cydraruy Merai, HaKIy ryjioan, capOanl, HaKIIA T'yJIH
pYH TEFH KOPI a3 IArap KOPACO30HU MMpY3a dapKud KaaoH I0-
paxn. MacamaH, map cCOXTaHH Kopj € ImaMilep ¥ KYIIUI MeKy-
HaJl, K1 0abIu aHYOMH KOp Ma3MyHY MYHJIapu4au XyJapo TOIITa
oormra,.

Bosn rydT, k1 map coxtaHu Koph a3 pyd TaypuOau KOpPIACO-
30H aKcap a3 HaMyJIXOH METaJIl MyJIo#, CysH, € pecopy MOIINH
uctudoma MekyHaHn. MHYyHMH pacrad Kopapo Oemrap a3
VCTYXOHHM XaWBOHXOHM KaJIOH, IIOXM Oy3M KYXHA cailgy oXy Hax-
YUPXOU KYXH, raBa3HXO, IIOXH OB Ba JUrap HaMyIud 4yOXoH
JapaxTOHHW 3apaHr, apya, 3apA0Jy, YopMar3 Ba Faipa opo goaa
OabpaaH Kop. € maMIIeppo OMOIa MECO3AHI.

VYero Coxub 0Oapon Kopaxod Taiépkapnmaamn 0a aHmgo3au
0HX0 MYBOMHK 0a TamaboTH KOPAXO FUIIOGH KOPAPO XaMm a3
MaBOJIM 4YapMil, a3 YymJia a3 MyCTH roB, 0y3, Tychanm omoma
MEKYHaJI.

Vero Coxubn Xyyanai gap gaBomMu (haboausTall aap HaMo-
HINTOXXOU XYHApXOU MapayMii € map aurap 4opaOUHUXO UILNTH-
pok Hamyga, 60 udrtuxopHomau paucu Buiosatu CyFa cazoBop
rap/auaacr.

Tap3u Taii€p HaMmygaHu WH KOPAXO OO0 JACTTOXM MaxCyCH
KOPZICO3# COXTa MellaBa.

Atian xon ycro Coxubu Xyvanai 60apou map ostHaa 003 xam
MaIIXyp TrapAOHUIAaHU KacOU KOpACO3# Ba 3Ué] HaMydaHu cadhu
LIOTMPIOHA MH HaBBH XYHAp Jap MakTaOM caHbaTd OadaroHau
maxpu Xydasj 6a xalcu pox0apu rypyxu Kopaco3it 6a morup-
IOH cabaK MeoMy3all.

Iorupmonam nwucapu kaimonuamr Hopmaxmanos CooOwur,
XymoaxTt Ba MyxaMmagueB AMHUpYOH MeOOIIaHI, KH XaMella
xampoxu ycto Coxub ¢paboiausaT MEKyHaH]I.
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Bextapud pactpaH4yu XyHapMaHI HMH KOPAXOH a3 METallk
IIYJIOAH, OXaHXOU PECOPU MOIINMH 00 IMIOXH HAX4Up, OY3U KyXi,
9yOu 3apaHr, 3apJ0JTy, IIOXH OB Ba MIAMIIEPXOU AIMOCHH Me-
ooran.

KOPICO3MH — pemecao uzrorosiennst Hoxell. Ycro Coxuod
HopMaxmManoB ¢ ZIeTCTBa OCBOMJI 3TO PEMECIIO y CBOETO OTIA
ycro Xouu Cynron Hopmaxmanos. CemeitHas 1mIKoJia KOpJICO3U
Oep€T cBOe HAYAJIO Y €ro Mmpajeia yero XoaMyxaMmMaia.

HOxn, msroraBnuBaeMmble ycro Coxmbu Xy4yaHom XOpPOIIO
00paboTaHbl C TOYKH 3pPEHUS MeTaylla, OTIMYAOTCSI CBOUM BEI-
COKUM XYJOK€CTBEHHBIM odopmiieHneM (rynbaH, capOaHm,
HaKIIU I'yJIM PyH TEFH KOPH)

OH M3TOTaBIMBAET HOKHU, Ca0JIM BO MHOTMX Pa3HOBUIHOCTAX
u OorarctBe. B kauecTBe CHIPhS OH MCIOIL3YET MeTainr. Jliist
PYYKM HOXeH U cabeib — KOCTH pa3jIMYHBIX 3BEPEH, pora rop-
HOM KO3BI, OJICHs, TOPHOTO Hax4Mpa, JIOCs, a TaKKe JepeBo ao-
PUKOCOBOE, OPEXOBOE, MOXIKEBEIIbHUKA, KJICHA.

Jina cBoux HoxeHd u cadenp ycro Coxud HM3roTaBiIMBAaeT U
HOXHY 110 (hopme. 311eCh UCIONIb3YeT KOKHOE ChIPhE, B YACTHO-
CTH KOPOBBIO, KO3BI0, 0apaHbI0 LIKYDY.

Hooxy U3roTaBiamMBaroTCs ClieMaILHBIM 000Dy ABIBAHUEM.

Vero Coxub XymkaHaid BOCHUTHIBAET HOBOE IMOKOJECHHE
CBOEro peMecya He TOJIbKO B CBOEH CEMbe, HO M B JIETCKOM XYy-
J0’KECTBEHHOM MIKOJIE TOpoaa Xy HKaHaa.

Ero yuyenmkamu sBigrorcst crapmuii celH COOHT, a Tarke
Xymbaxt u AMupxoH MyXxaMMaaueBbl.

KORDSOZI is a craft of producing knives. From his
childhood, usto Sohib Normahmadov became familiar with the
craft from his father, usto Boghi Sulton Normahmadov. A
family school kordozi originates at his great-grandfather, usto
Kholmuhammad.

The knives produced by usto Sohibi Khujandi are good
processed concerning metal and differ in their artistic decoration
(gulband, sarband, and nagshi rui teghi kord).

He produces various and rich knives and sables. He uses
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metal as a raw. For the handles of knives and sables, he uses the
bounds of different animals, the horns of mountain goat, deer,
and elk as well as the wood of apricot, nut, juniper, and maple.

Usto Sohib also produces scabbards on the forms of his
knives. Here, he uses a skin raw, particularly, cow, goat, and
sheep skins. Knives are made with special equipment.

Ustod Sohib Khujandi trains a new generation of his craft not
only in his family but also in children art school of Khujand.

His pupils are elder son Sobit as well as Khushbakht and
Amirjohn Muhammadiyevs.

KOTYPMA (aur.: Kanama)

KYJIOJITAPH — xyHapecT, Ku a3 JIou Maxcyc 3ap(XxoBy ja-
BO3UMOTH JAMTrap Meco3an]. MH coxau XyHapMmaHIit aap O6aiiHU
TOYMKOH a3 JaBpaxou KaauM MmabpyPy mMabmyia act. Hatuuyaum
KO(TYKOBXOHM apXeoJIoT#l a3 OH IIaX0JaT MEAUXAH/I.

A3 X0Ku Maxcyc Tailép kapaaHu 3apdpo oJaMOH XaHy3 a3
MOTHION AaBpau HEONUT (Xa3opau 5 TO MIJIOA) OMyXTa OyJaHI.
bapou maxHmaBum KyJonrapii MaBuya OynaHU XOKH MYBO(HK
MycougaTt Hamyl. Kynomnit — runm Kynonii a3 J1aBpaxou KaJauMm
MaxcyJIOTH a3 XaMma Ha3JMK Ba a3 XaMa jactpac 0a nrymop me-
padTt. Jdap acpxou Kagum Oabj a3 rylixaHXOH KaJoHE, KU OHXO
uctudona medyprani, AapédTana, Ku WM Aap OH YOU TyJiIXaH
adpyxTa Ba aloB cyxTaimryna HucOaTaH caxT Ba OOKyBBaT Me-
maBaj. A3 XaMOH 3aMOHXO cap Kap/a 0JaMOH 0a COXTaHH Yu3y
4opaxou T'MJMH cap KapJaHJ Ba OH YM3X0€pO, KM MECOXTaH[
Jap OTamIXoW KajoH MemyxTaHia. Oxucra-oxucrta OHXO 0a
COXTaHM aléxou py3rope, Ku 6a OHXO JO3UM Oy, ry3alliTaHA:
Kocaro Tabak, Jery Ky3axo Ba Jurap OJOTXOM py3rop Ba
60314axopo TapuyaH Jap TadIOHXOU MaxCyc MEIyXTaHI.

Bo maiino mymaHu MaxcynoTth aurap, 0a MOHAaHIU OXaH,
IIMIIA, TWIIO0, HyKpa, MUC Ba KallQ mIyIaHu i cades — 9uHi
(dpapdop) runm Kynonit KUMMaTH XyJIpo TyM Hakap..

Hap ubtuno kynonrapi nemau 3aHOH Oyza, mac a3 UXTHPOH
Yapxu KyJIOJi MapIxo XaMm 0a KyJourapii MaliryJ1 IryJaHi.
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KYJIOJITAPH — roHyapHOE pPEMEC]IO, XyI0)KECTBEHHOE
pEMECIIO U3rOTOBIEHUS Pa3INYHON MOCYbl, IPYTUX U3AEIUN U3
CHelManbHON TINMHBL. OTO pEMECcIO HU3BECTHO TaDKUKAM C
npeBHOCTH. OO 3TOM CBUIETEIHCTBYIOT MHOXKECTBA apX€OJIOTHU-
YEeCKHUX HaXOJOK.

OT1o0 pemecno 6epéT cBoe Havano ¢ dmoxu HeonuTa (V Thics-
yenetue 70 H.3.). Ero pa3Butuio crnocoOCTBOBaJIO HAJIUYHE CO-
OTBETCTBYIOLIEH ITuHbI. ['OHUapHas riuHa — Haubosee JOCTyII-
HOE NIl PEMECIIEHHUKOB ChIpbE. bbulo 0OHapy’KeHO JII0JIbMH,
4T0 1ocjie OONBIIMX KOCTPOB, IJIMHA CTaHOBWJIACh Kpemue,
yctoiunBee. CriepBa HCHOJB30BAIM [JIHMHY, TJE€ Pa3KUTaINCh
Kakue 100 KocTpbl. [locTeneHHo roToBuwIM €€ CrenuaibHo, a
W3TOTOBJICHHBIE M3/EIUS CIELUAIbHO COKUTAIM B Iedax. IJTO
pEMECIIO MOCTENEHHO TOJHOCThIO MEpEelnuIo Ha CiykO0y ObIta,
JIOMAIIIHEro Xo3siicTBa. A [UId OOXKHIaHUS CO3JAJUCh CIELU-
AJIbHBIC IICYU.

Jlaxxe BIOCIIEACTBUH, MOCIE MPUOOPETEHUs M LIMPOKOIO IO-
TpeOJIeHus Ipyrux BHJIOB CHIPbS — )KeJe3a, CTeKIa, 30J10Ta, ce-
pebpa, meau u u3o0peTeHus: 6enoi rauHel — dapdopa, ToHIap-
Has TJIMHA HE [oTepsijia CBOEH 3HaYMMOCTH.

[ToHauamy rOHYapHBIM PEMECIOM 3aHUMAIIUCHh TOJBKO YKEH-
muHebl. [Tocie u3006peTeHns roHYapHOro Kosieca My>KUMHbI Tak-
K€ CTaJIM 3aHUMAThCA UM.

KULOLGARI is pottery, an artistic craft of producing
different plates and dishes, other items from special clay. This
craft is known to Tajiks from antiquity. Many archeological
finds are evidence of that.

The craft originated in the Neolith epoch (V thousand years
B.C.). The availability of special clay contributed to the
development of it. A pottery clay is a more accessible raw for
craftsmen. People noted that clay became more stable and solid
after large fires had burnt. Gradually, they prepared it especially
and ready item are burnt in the ovens. The craft gradually
became to serve in domestic life. Special ovens were produced
for burning. A pottery clay did not lose its significance even
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after using other kinds of raw — iron, glass, gold, silver, bronze
and inventing white clay — porcelain.

Only women were initially engaged in a pottery craft. After
inventing a pottery wheel, men were engaged in it too.

KYJI®U 'MPEBOH (uur. 3aprapii)

KYJYAINA3H (aur. Honnasi) — s IakId XyHapH HOHIIA-
3u meboman. Kymya (HoH) 060 aHA03aXxoW TYHOTYH 00 MUY
paBraHu pactanu (€ mMacka, paBraHu 3apj) Tau€p kapaa Mera-
Baj. YciuyOu Tait€ép kapaaHu xamupu maxcycpo aopaa. Opo ao-
JaHW Kynmda xam xap xen act. Kymua omatan 6a MyHOcHOaTH
TYI0 Mabpakaxo IyxTa MemaBaja. SIroH Mabpakaw TOYUKOH Oe
KyJua Hamery3apaa. Jlap 6as3e mapocumxo aap Gapobapu Kyii-
Ya KaJlama XaM IyxTa Memanaj. Jlap yapa¢Hu Tyii Oomam «KyJi-
yamaszi — sIK MapoOCUMHU Maxcyc acT. 3aHoHH Tapadu apyc To 80
JIOHA KyJT4a IyxTa, 0a XOHau TOMOJ Me(UPUCTAH/, TO TOMOJ 60
JYCTOH Ba 4ypaxosilll TAOMYJI KyHa.

KYJIUAITA3H — oauH U3 BUIOB peMeciia HOHIAa3u — UCIIe-
kaHus Jenemek. Kyiya mneuercss B pa3nuuHbIX (opmax-
pa3Mmepax M ¢ pazauuHbIM odpopmiieHreM. O0s3aTeIbHBIMU CO-
CTaBHBIMU Hapsily ¢ MyKOM, SIBJISIIOTCS MOJIOKO U Macllo pacTu-
TeNbHOE (WM TOIUIEHHOE, CIMBOYHOE). MMeeT coOCTBEHHYIO
TEXHOJIOTHIO MPUTOoTOBNIeHUs TecTa. Kyiya oObIYHO meuércs K
KaKOMY-HUOy/1b Mpa3JHECTBY, CEMEHHOMY TOPXKECTBY, o(uLu-
BJIbHBIM cOObITUSAM. Hu 01HO cemeiiHoe Mepurpusarue TaaKu-
KOB He o0xoautcs 6e3 Kyabuu. HekoTopble Tpaguuuu TpedyroT
WCTIeKaHMs KyJIbYM Hapsdy ¢ Kajmamoi. B cBameOHOI mepemo-
HUHM CYIIECTBYET yCTOMUYMBBIA OOBIYAll, CTOPOHA HEBECTHI IO-
ChUIAET XKEHUXY 0K0J10 80 KyJIbUM JJI1 HETO U €T0 Ipy3en.

KULCHAPAZI is one of kinds of craft nonpazi — bread
baking. Kulcha is baked in different forms-sizes and with
different decoration. Equally with flour, milk and vegetable oil
(or butter, melted butter) are obligatory ingredients. It has its
own technology of cooking. Kulcha is usually baked to a
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celebration, family party, and official events. No one family
event of Tajiks is conducted without kulcha. Some traditions
require kulcha baked equally with kalama. In wedding
ceremony, there is a stable custom when the party of fiancée
sends her fiancé about 80 kulchas to him and his friends.

KYHIAJI 1) sgxe a3 ycyJxou caHpaTH Hakkomid. Hamy-
HaXOW KyHOal Jap JaBXaxOH KOIIHKOPHUM OMHOXOW acpu 14 Oa
Hazap Mepacan. Kynman xaMdyH yCyJIHM HAKKOIIRA aBBajlWH OOp
acpu 15 mabayM rapauma, acpxou 15-16 Oa mosu OanmaHan WH-
Kumro(d pacumgaact. ACOCH UH HaBBHM HAKKOIIMPO TACBUPOTH Ha-
0OTH TamKWiI MeguxaHn. Macamad, map nesopxou Oxcapoi
(ITaxpuca63, aBBamu acpu 15) 3uéna a3 70 HaBBH Tyny
ryn6aprxo Hakm €draacr.

Nuuyaun éaropuxou MesMopun Camapkany Ba Byxopo 60
HMH HaBBbH HAKII OpO IOJa IIyaaaHn. Y cylId HaKKOIINK Oapyacra
Iap JaBXW KyHIail-kopuu MaxOapan Myxammanu bamopo Bo-
MeXypazd, Ki XOCH aMalid XyHapMaHIOHHM TOYMK MeOoran. 3a-
MHHH KYHZaJ acocaH KaOyd € ocMOH#, Oab3aH 3apaHayd Mella-
Bax. Tap3u HakKKowId 0a yciyOM KyHaad YyHHH acT: 0a Taxrta &
IIEBOpH cydTa IMIMmpen MoIuaa, 0a 0ooAII MaTOb MEKAIIaH ] Ba
a3 pyu oH 003 Ak KabaT mmpern Mmemoiiaga. bapan XyIk myaad
0a pysamr 6a BocUTad rapia Hakil Memnaprogun. Ilac ray Ba mm-
peupo aap 00 MeYyIIOHaHI Ba MH raqyo0apo 00 MyKajlaMy Max-
cyc 00jI0M HAaKIIM rapaa 3XTHETKOPOHA MeMoaaHa. XaMHH KU
Tapxy aBBaJlad rayqoba XyIK myx, 0a pyd oH ayodopa rayooa
MEJaBOHAH] Ba Jlap HATHYa HAKIIXOW OapdacTta XOCWJI Merap-
aHI.

Pyu ol 00 enum Ba pyu euMo0 0a paBFaHU 3WHTApA aHIyIa
Memasazn. Ilac a3 XYIIKOHHOAHM OH 0a pVSII 3apBapak Me-
yacnoHana. ba pyu 3apBapak Oopu gurap €inM MEMOJIAHI Ba
0ana 00 paHrxou KaOydy OCMOHI paHI Kapla pyAIIpO paBraHU
3uHrapyi MemaBoHann. JlaBxaxou mudTh OMHOPO aBBajl Jgap 3a-
MHH Taiép Kapza, 0abl Bacia MEKyYHaHI Ba OHPO TaXTaKyHHal
MeHoMaHa. ba you 3apBapak 3apxaiapo 0a xKop OypIaH MYMKHH
acT. Macyunxou 3apoen (Konubomom) Ba Janéuu bomo (Mcra-
paBiian) 60 UH ycyn opo nona mryaaann. KyHnan uyyH HaBbU
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CaHBaTH HAKKOILH TO 3aMOHHM MO oMaja pacumaact. Hakkomronu
mamxypu toyuk M.OmumoB, M.Comues, F.Mancypos,
I0.PayboB Ba murapoH HMH caHbaTrpo Xy0 METOHUCTAHI.
Hamosixoe, k1 60 ycnyOu KyHAam opo aoja IIyaaani, aap My-
3€10 HAMOMIITOXY YYMXYPH T'y30IITa [y IaaH/I;

2) KyHIaJl HOMH SIK HaBb MaTOb acT, KU Jap ry3allra Hc-
TEXCOJI MEKapIaHI Ba a3 OH XWIbaTXOM MapIOHaBy 3aHOHA,
KaJitaya (BOCKar) Ba faWpa MeayxTaHa. bab3e HaBbXOH
noiiad301 HU3 00 UH MAaTOB Opo MeédTann. [ yIny30H1 MOXUPHU
XankKd HA3 00 HAKIIKM KyHIAI XWIbar, GyTa, TOKA Ba Falpapo
opo Menomana. OpuimM KyHIad X0J0 Jap Hamosico3n 0a Kop
MepaBa.

Kynnan — nopuau 3ap6o¢TH abiio.

KYHJAJI — 1) oguH U3 BUAOB OpHAMEHTAILHOI'O UCKYCCTBA.
Kyunman xak opaaMeHT BiiepBeie oO0HapykeH B XV Beke. Cpa3y
ke, B XV-XVI BB. mocturaer BBEICOKOro pacusera. Hampumep,
crenunl Akcapas (Illaxpuca03, HbIHE B Y30€KHCTAaHE) UMEET Me-
cta 6osee 70-T BUIOB LIBETOB U JTUCTBBI. KyHmaneM yKpalleHbl
MHOTHE ngocromnpumedarenbHoctu Camapkanma u byxapser. On-
HUM W3 SPKHX IPUMEPOB KYHIAIBLHOTO O(DOPMIIEHHS SIBISETCS
mas3oiieii Myxammazna bammopo (Ilenmxnkenr). OcHoBa KyHIa-
711 OOBIYHO OBIBAET CHHE-TOIYOOr0 WMIIM MO30JI0YEHHOTO IIBETA.
Texnosorust KyHaajasd: HaMa3bIBaIOT KIIEEM JOCKY, ITIOBEPX HATSI-
TUBaeTcd TKaHb U OISITHh HaMasbIBaeTcs KiieeM. Ilociie BhICHIXa-
HHUS KJes Ha HEero IIOCPEeACTBOM Ia0joHa JIeNaloT OpPHAMEHT.
3areM, KUIATAT rad (anedacTp) U K€l B BOJE U OTY JKUIKOCTh
KHACTOYKOM HAHOCAT Ha opHaMeHT. Kak ToILKO mepBoe HaHece-
HHE BBICHIXAET, HAHOCST BTOPOH cJIo. B pe3yibrare mocturaer-
csl KpachIBEHIIME OpHAMEHTAILHBIE MOJOTHA. [loBEpx 3TOro
HaMa3bIBAeTCS CIELUANLHBIA KIIEH — €JIMM, a IOBEPX €JIMMa —
macio 3uHrapu. Korma Bc€ 3To BBICEIXAET IO BepXy HaKJIa bIBa-
€T 30J04YeHHBIA JUCT. [loBepX 3TOro JHMcTa ONsATH IMPOMa3bIBa-
€TCsA €IMMOM U PAacKpallUBaeTCsl CUHE-TOJYOBIM I[BETOM, 4YTO
OIISITH CMAa3bIBAETCS MAaciOM 3uHrapu. g 3JaHuil KyHOad U3-
rOTaBlIMBAcTCs CIIEPBAa BHU3Y Ha MOJYy HA JOCKE, a IIOTOM
HaKJICUBAETCS HAa CT€HE. DTy JIOCKY HAa3bIBAIOT MAXMAKYHOAI.
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Texunkoil kyHmaa oGpOpMIIEHBI B HAIIlE BPEMS MHOXKECTBA 3[a-
Huii — meuetu 3apoen (Kaunbamam) n danéuu bono (Mcrapas-
man). KyHman kak opHaMeHTaJIbHOE HCKYCCTBO OYE€Hb BOCTpE-
6oBaHo HamuM BpeMeHeM. COBpPEMEHHBIMH IIPOCIIABIEHHLIMHA
XYIOKHUKAMHUT 3TOro cTHis sABisttorcss M.Oanmo, M.Conues,
F.Mamucypos, FO.Paydos u ap.

2) KyHIall — Ha3BaHUE TKAHU, KOTOpask U3rOTaByJINBAIAChL B
MPEeKHUE BpEeMEHa IS XajJaTOB JKEHCKUX M MYXKCKUX M Jlaxe
00YyBb.

KUNDAL is one of kinds of ornamental art. Kundal as
ornament was found for the first time in the XV century. At
once, it reaches a high flourishing. For example: the walls of
Aksarai (Shahrisabz is in Uzbekistan now) have the places with
about 70 kinds of flowers and leaflets. Many sights of
Samarqand and Bukhara are decorated with kundal. The
mausoleum of Muhammad Bashoro (Penjikent) is one of
striking examples of kundal decoration. Usually, the base of
kundal is in a blue-light blue or golden color. The technology of
kundal is the following: a board is dabbed with glue, cloth is
tightened on the board, and it is tightened with glue again. After
glue’s drying, ornament is put with template on it. Then, gach
(alabaster) and glue are boiled in water, and this liquid is put
with a brush on the ornament. While the first layer dries, the
second layer is put on. As a result, the most beautiful ornamental
canvases appear. Special glue — e/im — is put on the surface of it,
and oil zingari — on glue el/im. When all of that dries, a golden
leaflet is put on. The surface of the leaflet is again tightened
with elim and dyed with blue-light blue color, what is again
tightened with oil zingari. For buildings, kundal is produced
initially on the floor, on the board and then is glued on the wall.
These boards are called takhtakundal. At the present time, many
buildings — mosques Zarbed (Kanibadam) and Dalyoni Bolo
(Istaravshan) — have been decorated with the technique kundal.
Kundal as an ornamental art is in a large demand nowadays.
Modern famous artists of the style are M. Olimov, M. Soliyev,
Mansurov, and Y. Yusofov.
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Kundal is a name of tissue that was produced in the past for
women’s and men’s robes and shoes.

KYPIIAZY3M — xynapecT, Ku Kypra Ba Kypraua, améu
py3rop Oapou x00 KapAaHy HUIIAacTaH, Meay3an. Kypma xamuyH
OoJyomymn Xx00# Ba Kypriaya — 0a XalCH YOWTOXU HHUIIACT HC-
tudona Oypna memaBan. TadoByTHu Kypmada a3 Kypra TaHXO
nap aHao03aBy TapMHOT Mmebomran. Kypmawa acocan Gapouw Hu-
macrtaH, 60ab3aH Oapou xo0 HH3 ucThdona memanayn. Kypmaya
0a MapoMy MaKoOM, Tap3 Ba yCyJIH Xa€TH TOYUKOH CaxT MapOyT
acT.

Kypmauapo map tamomu ¢acnxou coia MeTaBoH uctudoaa
Oypa. H yHCypu caHbaTH [acTUM MapAyMii, 0a Xaér Ba
(babvonmusATH XallK, MyYHOCHMOAT Ba Ha3auk OymgaH 00 TaOuaTw
aTpodpo udoaa menamosin. Myxab0aT 6a 3aMHUH Ba 3aMUHIOP
Jap Tap3u XaéTu MapayMu TOYMK UHBUKOC €dTaact. ke a3 HU-
LIOHAXOU OH JIap Kypradau XOHaJOHU TOYHUK 3yXyp Merapaai.

AOpau Kypnapo ojaTaH a3 MaTObXOH Xapxena, 6a MOHaHIN
caTHHY Maxmall, aTjiacy IIOX#A Ba Faiipa, actapaimipo Oomaf, a3
yuT 0a aHI03aM MyXTanud Meay3aHa Ba 0a oH MyBo(UKH TaOb
naxra aHJO0XTa, JlaraHaa MeKyHaHza. bapou opowm Oa rupau
Kyprma a3 xap TyHa Marob, XyCycaH CaTHHH CHUEX Mar3i
Meny3aHn.

KypnaBy kypnauany3u, HaBbU CaHbaTH AACTUU MAPIAYMUCT.
Mapocumu KyprnaBy Kypriayaays3i — aHbaHau IIEII a3 TyU apyci
HU3 MaxcyO MmeéOan. Jlap wH MaBpuj oHpo 0a TaBpu Xamrap
tTamkwi Mekapaaaa. Coxubu mMabpaka onataH gap apadau Tyi
yaH7e a3 3aHOH — XENIOBaHJOHY XaMcCosXopo 0a Kypramaysi
napBaT MekyHan. Kypmaaysm Oabnu utMomu kKop 0Oa 3uédar
aHYyoM Meélay.

KypnaBy kypnavanysii nap pys3rop xam J0MMO 0a TaBpH
MYBTaIWI CypaT MErupal.

KYPITAAY3U — Xyn0oKeCTBEHHOE PEMECIIO, KOTOPOE Ipe-
TyMaTpUBAaeT U3rOTOBJICHUE Kypra U KypIiayu, MpeIMETOB ObITa
JUISl TIOCTEJIU, a TAKXKe JIJIs UCIOJIb30BAaHUsl B KaUeCTBE HACTHIIA
KorJa HY>XHO culieTh Ha nony. Kypna npegHaznavaercs Kak mo-
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KpbIBAJIO BO BpEMsl CHA M Kypnadya — Kak HacTH Ha IOy, €Cclu
YEJIOBEK CUJIUT Ha Ioiy. Paznuyue Kyprauu OT KypIia TOJBKO B
UX TpeJHAa3HAYCHUH U COOTBETCTBYIOMIMX (popMax M pazMepax.
Kypnaua rnaBHBIM 00pa3oMm, MCMOJB3YETCS KaK HACTUJI €CIIU
CUJETh Ha MOJy, MHOTJIa KaK B KauecTBE Marpana (CTeIuTcs He-
CKOJIBKO KypIiauM) BO BpeMsi cHa Ha noiy. Kypnaua upe3Bbruaii-
HO Oyin3ka K 00pa3y >KM3HU TaKUKOB. Kyprnaua ucnonbssyercs
KpyTriblid ToA. DTO U3Jelne pydHOH paboThl Hapoja SBISETCS
OJIHMM W3 TIOKa3aTesield oOpasa KW3HU (CHUACTh W CIaTh HA IO-
7qy), a TaKkKe OTPaXKaeT KPaCOYHYIO NPHUPOAY (HCIOIh30BaHHE
SpKUX TKaHel) u Oojee TOro, oTpaykaeT OOJBIIYIO JIFOOOBh K
3eMIIe, 4TO COIyTCTBOBAja TAKUKAM BCErJa Kak 3emiie/iebyue-
CKOMY Hapofy.

Jiis abpa (BepxHel JacTu) Kyprbl OOBIYHO BhIOEpaeTcs pas-
Has sipKas IIBETHAsl TKaHb (CaTUH, 6apxar, aTiac U MOoX#d U 1p.),
st actap (M3HAHOYHOW CTOPOHBI) HCIOJIB3YIOT YUT (CHUTEI).
OTH TKaHU COEAMHSIOTCS U MPOLIMBAIOTCS B COOTBETCTBHUM IO
pasmepy. Ilo kpasm mpommBaercss U3 IJIOTHOM TEMHON TKaHU
(0OBIYHO caTHH) Mar3u. 3aTeM TyJa BKJIaJbIBAETCs BaTa U Mpo-
IIMBAETCS CIIOCOOOM JlaraHja.

Kypna m kxypmnadanysu, NMONyJIApHBIM BHUJ HAaBBU PYYHOTO
pemeciia TaaKUKOB. B cBajieOHBIX MPUTOTOBICHUSIX KypHaay3u
SIBJISICTCSl YCTOMYMBOM Tpaaulied B JOME HEBECThl. XO3siKa
CBaJbObl (MaTh HEBECTHI) CO3BIBAET JJISI 3TOTO CBOMX COCEIEH,
POJICTBEHHUI] U BCE BMECTE 3a KOPOTKHH CpPOK BBINOJIHSIOT
Kypna u Kypnadanysu. 110 okoH4aHMM ycTpauBaeTcs Xopoliee
yromeHue. B OyaHU 3TOT mpoliece Bcera MpucyTCTBYeT B yMe-
PEHHOM TeMIIE.

KURPADUZI is an artistic craft that provides the production
of kurpa and kurpacha, things of life, bed as well as for using as
covering when one needs sitting on the floor. Kurpa is meant as
a bedspread while slipping, and kurpacha — as covering on the
floor if a person sits on it. The difference between kurpacha and
kurpa is the use of them and a corresponding forms and sizes.
Kurpacha is mainly used as covering to sit on the floor,
sometimes — as mattress (several kurpachas are covered) while
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sleeping on the floor. Kurpacha is very close to the Tajiks’
mood of life. Kurpacha is used during a whole year. This item
of folk handy craft is one of indicators of life style (to sit and
sleep on the floor) as well as reflects a colorful nature of the use
of bright tissues and, moreover, a large love to the earth, what
always contributes to Tajiks as an agricultural nation.

A different bright color cloth (sateen, velvet, atlas, silk etc.)
is usually chosen for abr and chit (chintz) is used for astar
(internal side). These cloths are stuck and sewn according to
size. Maghzi (usually - chintz), a solid dark cloth, is sewn at the
edges. Then cotton wool is input there and it is sewn by way of
laganda.

Kurpa and kurpachadozi is a popular kind of the handy craft
of the Tajiks. In wedding preparations, kurpadozi is a stable
tradition at a fiancée’s house. Mistress of wedding (mother of
fiancée) calls her neighbors and relatives for that and they all
together make kurpa and kurpachadozu for a short term. After
finishing, good refreshments are made. In weekdays, this
process is always in a moderate tempo.

KOIIYKTAPOIIM, a3 MabMyaTapuH Ba KaJAUMTapuH
XYHapy MapAyMH TOYMK acT, KU XYCYCHSTXOHM XOC Jopai. A3
3aMOHE, KU MHCOHUAT 00 ac600XoM py3rop capy Kop Kapaacr,
a3 Komyk ucrtudona O6ypraact. Kogyku uyOi a3 yMKH KapHXO
TO 3aMOHH MO OMaJia pacujaaacT. MapaymMu Touuk a3 Kaaum 00
KOIIYKTapOII#l IIyFJ JIOIITa, UH XyHapu KaJuMau Xyapo To Oa
UMpY3 HHUTOX JOIITaacT. AWHU 3aMOH, KOUIyKTapoIi Oermrap
Jap KucMatu 4aHnyou TouukuCcTOH Oemtap MabMy acT.

Komryk Ba nurap Hamyaxou 6a oH MOHaHJ a3 uyOu 3apaoiny,
nucra, 0010M, apya Ba YOpMaFr3 Tapollyjaa MemaBaHA. bapou
3e00BY OpoOCTa IIyJJaHU KOIIYK OHPO PAaHT MEKYHaH, KU XyCHH
WJIOBArd 3aM MellaBaJl.

Komrykxo xaumaH I'yHOTYH IIyza, 00 MaKcaaxoH Xapxelsa uc-
tudoaa memasana. Komrykuaxou xypapo 6emrap 6apou TudiaoH
MeTapoiasa. bo Komrykxon MuéHaxayMm KaJIOHCOJIOH XYpOK Ta-
HOBYJl MekyHaHJ. Komrykxou HucOaTaH KaJOHXaqyMpo Oapou
Taiiép HaMyJaHU XYPOK Ba KalllMAaHU OH UCTU(Oa MEKYHAH]I.
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KOIIYKTAPOIIM — peMeciio H3roTOBJIEHHs JEPEBIHHBIX
noxek. JlepeBsiHHas JI0KKa UMeEeT ApeBHee nmpumeHenue. Cro-
COOBI M3TOTOBJICHUS JIOKEK B TAKMKCKOW KYJIbType HMEIOT
CBOIO crienpuKy. ITO PEMECIO MPEACTABICHO OONBIIMM pa3-
HOOOpa3zuem Gopm, pazmepa u opopmiieHusi. B pemecno xouryx-
TapoUIN BXOIUT M3TOTOBJIEHUE HE TOJBKO JIOXKEK, HO U JPYTHX
IIPUHAJIEKHOCTEW KyXHM TUIA MOJOBHUKOB U IIP., BBINOIHSIIO-
mUX QYHKIUIO WU OIM3KUX N0 (DYHKIIMHU JIOKKaM. 371ECh TaKxKe
MMEIOT MECTO CTOJIOBBIEC, YaiiHBIE, NETCKHUE JIOKKU. B HacTos-
11ee BpeMs PeMEeCIIO KOIIyKTapoIIH 0oJiee MOMyJISIPHO B FOMKHBIX
palioHax CTpaHbl.

B kaudecTBe chIpbs HCTIONB3YETCA a0PUKOCOBOE, MUHIAIBHOE,
OpexoBoe (PUCTAIIKOBOE [EpeBbs, a TAKKE MOMKEBEIbHHK.
PackpammBaroTcs u3aenus Takke HaTypajJbHbIMU KPACKaMHU.

QOSHUQTAROSHI is a craft of producing wooden spoons.
A wooden spoon has an ancient use. The ways of producing
spoons in a Tajik culture has its specificity. This craft is
presented with the wide variety of forms, sizes, and decorations.
The craft qoshugtaroshi includes the production not only of
spoons but also of other kitchen equipments, for example: ladle
and others, fulfilling functions closer to spoons. Table, tea, and
children spoons also take place here. At the present time, the
craft goshuqtaroshi is more popular in southern districts of
country.

Apricot, almond, nut, and pistachio trees as well as juniper
are used as a raw. Items are dyed with natural paints.

KYPOK / KYPOKJIY3M — a3 nopaxou Martob Haki oda-
puaa, oHpo maiBacT MeKyHaH.. JlacTypxoH, womapu apycu /
YUMUIIMK, KypHaBy Kyprada, OOJIHIITIYII, YOHAKITYIII Ba XOKa30
meny3ana. Canbati Kypokaysi (muédaysii, mopuamysi).

CanbaTi KypOKIy3il MH TaBIWIU (IYXTaHU) MacCHyOTH MyX-
Tanudu XoHari 00 TAPUKHU JYyXTaHU MOPUYAXO € PE3TUXON MATOb
mebomaa. UH Tap3u AyXTaHU MaToOb Aap OaliHU XaJIKXOH MyX-
tamupu nyHE puoy Epra Oyn. ap 3amoHM mMyocup Oommaa uH
nemapo 6a caTxu Bojiou XyHapii paconaaans. Jap Ocuéu Map-
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Ka3ll KypOKIOy3d OWHY CYHHaTXOM XOCH XyJApO [OIITa, a3
JaBpaxou KaJuM TO 3aMOHM MO oMaaa pacupaacT. Kypok —
méd € mopuae MeOoIIaa, Ki a3 OHXO YoMa & SKTaKh IapBeIry
KaJaHIapXx0 IyXTa MEIIyl, Ki 00 HOMXOU «Mypakab» & «Xup-
kab» Mabpy(d Oyn. HamosiHmaronm tacaBBy(d HU3 XaMHH XHUpP-
KabXxopo 0ap TaH MeKapaaH/I.

Hap OaiiHu MapayM 4YyHUH akuaa poud Oya, KU qOMaxou
KypoK € Mypakab a3 0aJloxoM OCMOH# Ba 3aMHUHII HHTaX Meo-
pan. [ap pacMu MapayMH TOYHMK MIAKIXOM MYTaHOBEBU
KYpOKAy3: MaB4y] acT:

1. 1yXTH HaBbU Bapakii;

2. KypOKH YallMii;

3. KYpOKH Kyii;

4. KypoKku ocuéon;

5. KypoKu 0a IIaKiIx OME3UIII.

Xap sike a3 MH HaBbX0 MabHUH MYIIaXXacH XyapO JOPOCT.

Hap 6aiinu Toyukonu Boauu @aproHa MacHyoTe, KU a3 Mop-
4axoM ra3Bop Ba MaTob AYpPYCT MEIIyA, Jap OUH Ba CYHHAaTXOHU
XyJ a3 TaBaJUTyJH ojaM To 0a JaBOMH yMpaill uctugoaa Mexkap-
naHna. MacanaH, gap py3u xaQTyMH TaBajUTyld KyAak a3 Xo-
HABOJIATUX0E, KU Jap OH NUPOHM KOPAWIA MacKaH JOIITaH]I,
MOpYaxou Xypaud MaTOh YaMbOBApA HaMmyJa Ba 00 HUATH HEK
(xu map osiHAa YMpH TYJIOHI Ba Aopou (ap3aHaoH Ba Habeparo-
HU 3UE] 1IaBaJ) a3 OH MOpYaxo MUPOXAHU XypIl AyXTa, O6a YOHU
KyAak To GapoMagaHy YMIIpy3ari MEemyIoH1aH .

ITemm onxoe, ku TU(IU HapAMaH] IOIITAHJ TaXBOPAIyIIn
raxBopapo a3 KypoK MeIyXTaH] Ba yMeJl JOIITaHI, Ku 00 HH
pox TU(IAPO a3 AapA HAYOT JUXAHI.

Hap Mapocumu Tyit 60 op3yu (TaMaHHOM) 3UHIATHH 0OCA0-
nat, 1udob a3 Cyku yamM Ba aTtou ¢ap3aHaoH, a3 Ay YOHUOU
qoJap Mopyaxou Bapakkid («KaTiiama») IyXTa MellaBaJa Ba 0a
OCTOHAaW Jap MOHaHI03U KypOK# Oa IIakiy rupjada Ba 4axop-
KyHYa aHJI0OXTa MEIIaBa/l.

Hap Hazmm pomony apyc Oomiaa, AacTapXxOHU KypOKA —
cydpau nopuarit 60 TamMmaHHOU (papoOBOHU HEbMAT 02 HABAPYCOH
rycTyp/a MellaBaj.

OmMe3uiym mopyaxou TYHOTYHpPAHT — paM3u 0a CHHHH Kylla-
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OUpA  pacUIaHU HaBapyCoOH Ba CyIXy oOpomil gap OaitHu
Ky/ZI0X0pO HHIIOH Meauxan. Jlap mapocumu azonopii 6omran 60-
JUIITH KypOK# (KypOKOOJUIIIT) TyXTa METyI.

MacHyoTH KypoK Aap Maxpu apyci HW3 auzaa memyna. ba o
noann03, 4odapi, OOJMILTXO Ba Kyprnaxou KypOKH JTOXHI
menryq. OHxopo 60 HUATH OapIaBOMHUHM CHUXAaTUU KyJaKOH Ba
MaHOXJIOPH a3 CyKW 4YaliM 00 Tap3Xou T'YHOT'YH MenyxTaHn. ba
MaxpH apyc K MOHaH03U NOpYaay3H, YOAApHUH ITOpYAri, K

kypnau Oonomyur, 10-ro Oonumr (Tarcapii)-u Kypokd &
yna0oNuIuT Mery3omrTana. THOKH CyHHAT MOJapu apyc Kyp-
navau siKaHjo3e Menyxr, ku 00 3uéna a3 100 mopua € muéd opo
Jona mewmya. [ap sk KyHUM Kyprnadya TymMoOp Ba Jap AMraparl
Oydysakxou nou rycanpo n1y3onuaa Mmemonaan. H pamsu

XyII0axTHH HaBapyCcoH OyI.

Jlap MapocuMu TyU CyHHATil 1y OOJMIUTH KypOKi Ba SIK Kyp-
naya, Ik Xyp4MH Ba K rapJlaHOaH/Iy acl IyXTa MEIIy.

Hap xap fK MacHyOTH KypOKIy3il Ha (akaT 4uxaTH 3CTETH-
KUU OH, OaJlKM XYCyCHSTXOM XOCH MaxaJlJiil HU3 30XUp Merap-
nan. Jlap Kypokays3it MaH3apaxou Tabuar, XyCyCHUsATXU TaxX4of,
HAKIIXOW reoMeTpit TacBup Me€draana. bo Bacuman Kypokays3n
— HAKWIXOU KaAuMM, paM3y HUIIOHAXO0€, KU Aap 340AETH Map-
nymii (uctudoja) TacBUp UIyJaaHn, 3uHAa MerapiaHia. bo Ba-
CUJIal PaHrXOM MaTOb, Ma3MyH Ba FOSIM OPOHMII Ba HAKUIXOU
TacBUpi ocex Ba paBlIaH 30xup Mmerapnaasi. lap 3amoHu my-
OCHp CaHbaTH KypOKIy3# 0a MaH3aJlaTh YMyMHUYaXOHH pacuna,
XYCYCUTXOH XOcCau (apXaHTHMH XaMauh XaJKXOpOo HHBUKOC Me-
KyHaJ.

OMy3umm Kypokay3in — 0a kamdu XOoccarmxou MakTabXxou
MapAyMHHM XYHApMaHI{l, OMyXTaHU OWHY CYHHATXO, IIABKY
3aBKA YCTOAOHM KOpHM Iy3aHJAard Ba POJIM KYPOKAY3H XaM4yH
yapa€HU Maxcycu 0ajieil MycouiaT MeKyHa/l.

KYPOK / KYPOKAY3HU — u3 JIOCKYyTKOB TKaHU CO3AaETCs
OpPHaMEHT IIyTEM CLIMBAaHMS 3THX JIOCKYTKOB APYT C APYrom 0
TeX Mop moka He odopMHUTCs Heobxonumas GopMa H3IENHUs.
OTO XyIOKECTBEHHOE pPEMEciO Ha3bIBaeTcs Takke JInuédaysi,
nopuanysii, pe3ruaysii. OHO HIMPOKO PacHpoCTPaHEHO Cpenu
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npyrux HaponoB LIA. Takum cnocoGoM H3roTaBIUBAIOTCS
JacTypXOH, YoJapu apycu / YAMWIMK, Kypna U Kypriadya, HaBo-
JIOYKH, YOMHAKITY I U JIp.

DTO pemecino BeIpaboTajga CBOI TEXHOJOTHIO COCIUHCHHS
JOCKYTKOB. B Ta/PKUKCKOM pemeciie U3BECTHBI CIEIYIOIINE BU-
JIbI TEXHOJIOTUU KYPOKIY31:

1. AyXTH HaBbU Bapaki € KaTiiaMa («CIOCHHBII)

2. KypOKH 4aliMii — ( «OT cria3a)

3. KypoKH Ky#l («1€OsIKbU TIEPhs»)

4. KypoK# ocué0it («MEeITbHUYHBIIN)

5. KypoKH 0a IIaKiI¥ OMe3HI («CMEIIaHHBIN )

Kaxxaplii Bug MMeeT KOHKPETHKY y30pa.

Ectp MHOXecTBO 00bIuaeB, CBSA3aHHBIX ¢ KypokoMm. Hampu-
Mep, HOBOPOX/IEHHOMY Ha CEIbMO JIeHb HaJleBaeTcs pyOarieu-
Ka, CIIUTast KypOKOM M3 JIOCKYTKOB (HOBBIX), COOPaHHBIX B IOME
CTapUKOB IS MTOXKEJTAHUS MaJIbIIILY JI0JITOW CYACTIMBOM KU3HU.

["axBopamyul — MOKpHIBAJO Ha KOJBIOETBKOW TaKkKe H3ro-
TOBJIMBAJIOCh M3 KypOKa C MOXEJIAHHEM KPEMKOTO 3/10POBbs
MaJbIIry.

B cBaneOHON 1epeMOHUU C TOKETAaHHEM MHOTOJIETHOCTH U
YCTOMYMBOW CEMBU C 00EMX CTOPOH (3KEHHXa U HEBECThI) U3IO-
TaBJSUIMCh YOJApU apycu U3 KypoKa, a Mpu MpUX0JIe )KEHHUXa B
JIOM HEBECTBI U MPU MEPBOM MPHUXO0JI€ HEBECTHI B IOM KEHUXA Y
HOT CTENWJICS MOWaHJ03 U3 KypoKa (KpyrJIoi Wi KBaJpaTHOMN
¢dopmbl).

[epBbIil JacTypXoH HOBOOpAaYHBIX TaKke ObUI M3 KypoKa C
MoKeJIaHWeM JIocTaTka U OorarcTBa B gome. M3 Kypoka Oblia
CKaTepThb JUIsl IPUTOTOBIIEHUS TecTa — cydpa.

HaBonouku u3 Kypoka — OOJUINTH KypOKi (KypOKOOJIHIIIT)
HCIOJIb30BAJIUCH BO BpEMs A€pKaHUsSI Tpaypa Mo yIIeAleMy.

B npupanHoM HeBecThl ObLTH 70 HEAABHUX MOp 00s3aTenb-
HeME | molanmo3, 1 womapi, 10 moaymex — OONHINT WITH JTyJia-
Oomumut, 1 kyprma-mokpeiBano. MaTh HEBECTHI JOJDKHA ObLia
CHIMTh | Kyprnada KypoKH JJIsg CBOEH J0YepH, ucronb3zoBas 100
J0ckyTKoB. C OIHOTO Kpasi 3TOi Kypradu NPpUIIUBAJICS TYMOD, a
C Ipyroi aBe Oyuynak (KOCTHU-JOABDKKH OT HOT OBIIBI). ITO OBI-
JI0 CUMBOJIOM CYAaCTIMBOH JKU3HU.
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Kpome Toro, B kaxxJ10M U3J1eUU KypOKIy3il IPOSBIISIETCS €r0
JIOKAJIBHBIN CTHJIb, KOTOPBIA TAKKE OTIUYACTCS Pa3HOOOpa3HEM.
OO0muBaHue M COEOUHEHHE JIOCKYTKOB APYT C APYTOM HMeEeT
CBOU IIpaBUJIA.

QUROQ / QUROQDUZI. Ornament is created from the
scraps of cloth by sewing these scraps one to other till necessary
form of item is ready. This artistic craft is also called /iyofduzi,
porchaduzi, and rezgiduzi. 1t is widely-spread among other
nations of Central Asia. Dasturkhon, chodari arusi/chimilik,
kurpa and kurpacha, pillow-cases, choinakpush, and others are
produced thereby.

This craft has generated its technology of sticking scraps. In a
Tajik craft, the following kinds of the qurogduzi technology are
known:

Dukhti nav’l varaqi yu qatlama (layered);

Quroqi chashmi (against hex);

Quroqi qui (swan feathers);

Quroqi osiyobi (grinding);

Quroqi ba shakli omezish (mixed).

Each kind has the concreteness of ornament. There are many
customs connected with gurog. For example, the shirt, sewn
with quroq from the scraps collected in the house of old people,
is put on a newborn baby on the seventh day for wishing a long
happy life to him.

Gahvorapush is a bedspread over the cradle, which was made
from gurog to wish a baby to have a strong healthy.

In the wedding ceremony, chodari arusi were produced from
qurogq with the wishes to have many children and stable family
from two parties (fiancé and fiancée), and, at fiancé’s coming to
a fiancée’s house as well as at the first fiancee’s coming to a
fiancé’s house, poiandoz made from qurog (round or square)
was put at feet.

The first dasturkhon of newly married was also made from
quroq with the wishes of welfare and richness in the house. The
tablecloth for cooking dough — sufra — was made from qurogq.
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The pillow-cases — bolishti quroqi (qurogbolist), made from
qurogq, were used in the time of mourning the dead.

1 poiandoz, 1 chodari, 10 pillows — bolisht or lulabolisht, and
1 kurpa were obligatory in the marriage portion of fiancée. The
mother of fiancée had to sew 1 kurpacha qurogi for her
daughter, using 100 scraps. Tumor was sewn to one edge of the
kurpacha, and two buchulak (bounds-ankles of sheep’s feet) — to
another edge. That was a symbol of happy life, moreover, in
each item of quroqduczi, its local style was manifested, which
was distinguished in variety. Sewing and sticking the scraps one
to other has its own rules.

KYPYTCO3H. KypyT — cakkoyaxo € jap IIakiu rupj 60
aH/03aM TYHOTYH Jap Xap Maxas coxTa memanaja. Yakkapo 00
HaMaky THOkM TaOBpM xya kanmampyp (€ Oe oH) oMexTa a3 oH
IIAKIXO0M TYHOTYHH OHPO MECO3aH/Ay Jap COSTHA XYIIK MEKYy-
Haua. Kypyrpo acocan 6apou mctebMoln nap ¢aciu 3UMHUCTOH
Taiiép mMekyHanxa. Jlap Taii€p kapmaHu Xypokd KypyToO (HHT.:
Taomxo / Tab6oxil.

KYPYTCO3M. KypyT — 3T0 Kpyriioi U KBagpatHoi (popMeI
MaJICHPKHE M CPEHUE B 3aBHCHMOCTH OT MECTHBIX TPaIWIUii
Oenble MOJIOYHBIE MApUKH. [y mpuroToBneHus OepeTcs Jakka,
n00aBIISICUTCS COb U Tiepel] (Mau 0e3 Hero) mo BKYCY, JeJalT-
csi B jKelaeMoil (opMe U BBICYLIMBAETCS B TEHHUCTOM MECTE.
OOBIYHO KYpYT TOTOBAT AJs MOTpeOieHust 3umoil. Ha ocHoBe
KypyTa TOTOBHUTCA BKycHOe Omrono Kypyrod (cm.: Taomxo /
Ta660xi1).

QURUTSOZI. Qurut is white milky balls of round and
square forms, small and average, depending on local tradition.
In order to cook them, chakka is taken, salt and pepper (or
without it) are added, they are made in wishing form and dried
in the shadow.

Qurut 1s usually cooked to be used in winter. A tasty dish
qurutob is cooked on the base of qurut.
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